= 34mil

£

NIy

No.9



mX

Contents

HESsLs v

The Implication of “Siren” ©

KE @

Plates

SRAD— AR X XRORER KRR R

Talking about the Real World: Contemporary Swiss At Mizunuma Hirokazu >3

EET ORREE —KERBELEORS HEKY = .

Hashimoto Shoji Sculptures in the Chiba City Museum of Art Collection Warashina Hideyva &3

YRRl s (ERME) 2053y SMEN S .

Introducing Camellia Screens on Deposit at the Chiba City Museum of Art Matsuo Tomoke

BN HREKEECHR €

Fiscal Heisei 17 Activities of Chiba City Museum of Art



SRR —R——ERKEE X XBEKER

MENRN— R —EBKEER X XBERER,
27 1 OOKHE 1 Im+Pm &1 |OOK & 1m1 |
FKOf” S<CSOOSNNIND—K - 1| N
DN QHR KX - NI ¢ REHINY NXOIE
HOHERE»V FHEKEEMNRLEE WS
$2° ) CRIRK L B TIRIKEIES ) RAOmE D #k
ENVE I VAKX TRE A R—RINT N
BLENELP SRR - it S X X< — 1k v X
LT NRRY— N2 NANEXK - N0
AEDSF—cANSED LT W NTDTNR
— D=1 BNRTYN—RRRNE O

KEQHMBES Y m—n > L QEEIRYVER

HAOLMEAVIERDN—"NT N FshSimEK
MARTOREL BS5° VO N QEBIRURM RIE
SERAODNN T RITHE QUMK EIRER S O
RE O HHEREEY CHIKEIK SRR DL ~
B ond” HIEL QK VTR @ A XKL XN N
B AN RAXINTRENYAXKRA—NT NI B
190 < sOINE - IRHIKER v © BB Q- $HE'S K~
KO0 e HRNC /M0 VEIKRE VRS
B 50008 5 £3900° #57 EMVSEEKY
K¢ —XNEe VR ELO P 1 TR X
REKEW, SEIKENK-VEERERIBEVPW S

A S
AN

11



Courtesy of the arfist, Praz-Delavallade, Paris and Elisabeth Kaufmann, Zurich
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Courtesy: Gallery Side 2, Tokyo
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Courtesy: Art & Public, Pierre Huber, Switzerland
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Courtesy: Art & Public, Pierre Huber, Switzerland
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Courtesy: Art & Public, Pierre Huber, Switzerland
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Courtesy: Gallery Side 2, Tokyo

15



ARDNY— e N2 =38 IERNONN 2 IE QW QX — N\ S FE e @) J U
ROl vOXESHIKE YN maBDR- 0 OIIiEE A — XX
=N ARV IE IR S\ H042° FEZENKIH TR O 820 HE K w— 2 K
A 0A—K « R—-0" RZEFHIRILOH - 240 VERH D EE 0 2
A03980°

BN BT L AREIA0 S 28R (N —8) UNTOSHN AN NAN K+ K
L’ NN — K U PRIT N R IR 00° NR D REWE S SN
DNA—XT BT —HNNINREE O 1 OS> ad e R—JH BN
W IR EHEREHSR—A—KY® WEHDLANLR—QU IR
NELSCOREBENERKONEHESEN NS — QI NEP AN
IADNRE O NKRADN —NTNRY NI )26 K SRS IR BN Hu2°

(NA—) BEE VBRI L0ADR WERN S H — TN 388
X% HIRIEHKEEEQ R SRTN NN T RANNAUINCLAND—
MBI ORI IEIEIE L | L —NERUWSR NR—a2
MIRIAR L IE RV RE LA UB UL S~ CECHIE»" RS
TEHI LD 2V MR < B0 O 6 HEA R42° BIEC IR 1 i I
HL&SANIORHNANS” REKQITIG RN WRSHA—DININHNN
N2 AOHRED A0 L AINEN KA KA 5000° Z0NA N A — X Sl U TR Y
B oNR1 HNANSHKIEHE L AD—IX D BB S 550°

BRI MERIE A0 R 42 (KN NS DR —2YENRTA DU V—R
SHEDNL) SERDN—NINTE CRNQRIRY « I — A RIS
AINN— XK LIS —INTN 0 H BT S TE ORB VD R
e 058 KL IKY AL RE VoK DAL SEKANTN
R GCECEILPREIENEIKT | @eSVIERS VNS BIBET
SA—ININD GRS SRRSO RN 8040 BT
KN NQBER T & MV R Ao S EREAS NN N K - 9 S H D 420 )
7 KN NQETERRREHINTSER U -~0-0 LI NE SR~ S
| BOEBRRE W D 42Q18° NRKH NS R LRAE(XK
NONNINH R« N2 a0 1A DN « N — L AT OB 2 D RARRE (49
»0° Eternal Wow (EEQHES) VI RS MOREKLEIT S iz
842

PRPEICEIRT I NN—XADN—NTNUEQ QIR 00D
—IRENAKRTIRNRUEN L HNL LN AN U—QPDNLBERN
W Ea0R42° BREEN ROV ST I A O RN RN A D SRHIR”
KN NS RFB T A—NINVEL” BHmHTL KBRS S HIBAN-0 4240
o

LI -PRERI 200617 KN~ N BE L) 3]0 D 42 )’
ML MER RUHR « WANNS LRI T — O QRIES#E SENR N IV
S0 NR— 2 UORRRN—ONHCANN—WHEDHWN L NN
SYEEFNTN « PANNDENCSN [PREBRASN MISH-21 | +HIZIKE
LN — B E VI SRS ILE HROK AN TNV OSE
Y EE- LB~ )P A8 80

16



Courtesy: Fine Arts Unternehmen206, Switzerland and Play Gallery for still and motion picture,Berlin
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Fabrice Gygi

N

Grande Tente
1994
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250X200X300cm

Collection: Musee d’ art moderne et contempo-

rain (MAMCO), Geneva
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Airbag Generation

1997
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500X100X500cm

Courtesy: galerie Bob van Orsouw, Zurich
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Torax

2004
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Courtesy: galerie Chantal Crousel, Paris

TL—0DE/70—1
Monochromes Gris

2003
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300X150cm X7

Courtesy: galerie Bob van Orsouw, Zurich
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Talking about the Real World: Contemporary Swiss Art

Mizunuma Hirokazu

The Chiba City Museum of Art held an exhibition entitled Talking about the Real World: Contem-
porary Swiss Art from December 17, 2005, through February 26, 2006. This exhibition directed by
MAMCQO’s Frangoise Ninghetto introduced works by Sylvie Fleury, Fabrice Gygi, Shahryar Nashat,
Frédéric Moser & Philippe Schwinger, and Ugo Rondinone. These young and mid-career Swiss art-
ists are currently attracting international attention, and are known for boldly transforming motifs and
images from the “real world” into large-scale installation works.

All of the works included in this exhibition had been displayed in European exhibitions or were
variations of previously exhibited works. Hence, the catalogue for the Chiba exhibition, published on
the first day of the exhibition did not include any photographs of the Chiba installation itself. The
majority of the exhibited works were mixed media or intermedia installations, and naturally, position-
ing and the method of installation greatly affect the form and character of installation works. With the
sense that a record and some images of the Chiba gallery installation should be preserved in published
form, this journal article presents photographs of the works installed in Chiba and a brief explanation
of each work. (Translated by Martha McClintock)
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