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‘Report on a Research Survey of Artworks for the Exhibition

99 9

“Ukiyo-e Viewed through Japonism (tentative title)”.

Yamane Kana

This research survey was conducted with the aim of preparing for an exhibition to be held in the summer
of 2020, “Ukiyo-e Viewed through Japonism (tentative title)”. This exhibition will trace back through Japonism
prints and paintings from when Western artists, active from the late 19th century into the early 20th century,
came across Ukiyo-e, to find what they sensed as new, and what they thought to incorporate in their own art.
By borrowing their viewpoints, the exhibition will also attempt to newly rediscover the fascination of Ukiyo-e
prints.

For the research survey we visited three art museums in North-East USA. These were, in order of visiting,
Philadelphia Museum of Art, Zimmerli Art Museum and the Metropolitan Museum of Art. This paper intends
to report the findings at each of the research locations. The duration of the research survey was 12 days from
Wednesday, March 7th 2018 through Sunday, 18th, and was attended by Chiba City Museum of Art curators
Tanabe Masako and Yamane Kana, as well as Kinoshita Kyoko (Professor, Tama Art University Faculty of Art
and Design; Curator, Philadelphia Museum of Art). At each place of visit we received cooperation from the
curator in charge, and were able to inspect, for the most part, prints classified as Japonism, but also posters,
publications and oil paintings etc. The survey centered on works produced through influence from Japanese art;
however, at the Philadelphia Museum of Art we examined a folding screen that once belonged to a leading
Japonism artist, Mary Cassatt, and, at the Metropolitan Museum of Art, an additional 28 pieces of artwork by
Torii Kiyonaga from the Ukiyo-e collection that the museum boasts. The number of works surveyed numbered
798.

From this research survey, we were able to enhance our understanding of the reception and development
of Japonism in America through the artworks. We believe we found clues to the Japonism viewed by American
artists, and to its development in America.

Finally, this research survey was carried out as part of the “Research of East-West Exchange found in
Prints” that has received research funding from the Takaku Foundation.

(Translated by Barbara Cross)
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